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Book Reviews

A Latina in the Land of Hollywood and Other Essays on Media Culture. By
Angharad N. Valdivia. (Tucson: University ofArizona Press, 2000. x + 206 pp.
Notes, bibliography, index. $4°.00 cloth, ISBN 0-8165-1993-1, $17.95 paper,
ISBN

0-8165-1935-8.)

Now that Latinaslos have officially become the largest minority in the
United States, inclusion and representation in many aspects of the larger
U.S. culture, including media and popular expression, remain alarmingly
and grossly neglected.
In A Latina in the Land of Hollywood and Other Essays on Media Culture, Angharad Valdivia reinforces the need for media studies by people of
color-specifically Latinaslos. By doing so she extends previous scholarship
in general feminist and Black feminist studies, ethnic studies, and other
disciplines, and attempts to make room for a Latina/o perspective in what
she views as traditionally two-part arguments, i.e., male versus female, Black
versus White, lower class versus upper class, and others.
Valdivia applies feminist and ethnic studies and revisionist theories to
address Latina/o (and in some cases Latin American) representation in media
and popular culture. The foundation for this collection of essays is her personal experience as an educated Latina teaching and researching in an
American university. Valdivia has never found herself or her individual experience represented in the U.S. media, be it television, movies, or academic theoretical constructs.
The eight chapters in A Latina in the Land of Hollywood examine the
representation or the lack of representation of Latinas in movies and other
forms of media. Valdivia stresses the importance of realizing and acknowledging the various means by which media and popular culture intentionally play roles in perpetuating or shattering stereotypes. In her essays, she
illustrates how Latinas more often than not are homogenized and all too
often misrepresented in a monolithic identity box in mainstream media
(television, radio, and print), popular culture, movies, and commercials.
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Particularly interesting are chapters 5-7 in which Valdivia focuses on the
identity construction of Puerto Rican actress Rosie Perez, Nobel Prize winner and indigenous-rights activist Rigoberta Menchu, and Brazilian superstar Xuxa. The juxtaposition of these three very different mujeres (women)
helps drive home Valdivia's central point of the need for complex, multifaceted Latina/o representations in media and popular culture. In these chapters, the author examines both the media image and self-representation of
the three women. Through individual identity, personal appearance, language ability, or business savvy as well as other factors, each woman experiences both positive and negative representation in the media.
In other chapters, Valdivia highlights her personal experiences (the personal is the political!), girl culture, representation of single mothers in Hollywood movies, gender and class in lingerie catalogs, and audiences of
women of color. Throughout the volume, the author brings both a U.S.
Latina feminist gaze and a global media studies perspective to existing scholarship. In doing so, Valdivia successfully demonstrates that the need for inclusion is dire and immediate.
Tey Marianna Nunn
Museum of International Folk Art
Santa Fe, New Mexico

Cidermaster of Rio Oscuro. By Harvey Frauenglass. (Salt Lake City: University of Utah Press, 2000. xi + 191 pp. Bibliography. $21.95 cloth, ISBN 0-87480660-7·)
In 1983 longtime New Mexico resident Harvey Frauenglass abandoned
his career as a technical writer in the nuclear defense industry and purchased an apple orchard in northern New Mexico. CidermasterofRio Oscuro
is a rumination on the spiritual lessons he learned in his fourteen years as a
farmer. Frauenglass writes in a pleasing prose appropriate to the meditative
tone of his memoir. In addition, he is well-read, using sources ranging from
Australian permaculture to Chilean poetry in his effort to share his vision of
the cidermaster. However, there is one problem with this work. A casual
reference to Zen here, a quote from a fourth-century Chinese farmer there,
and soon Frauenglass has constructed a spiritual mish-mash that suffers from
New Age shallowness-an aesthetic appreciation of the w()rld providing little
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insight. The resulting narcissism that pervades the work is unfortunate but
unavoidable.
Some historians may find this memoir a pleasant break from scholarly
duties. Future historians may use the book as a document to understand the
changing human geography of northern New Mexico in the late twentieth
century. Frauenglass offers tales of his neighbors as evidence that working
the land brings people together and creates a sense of community. Class
and race issues, however, lurk behind many of the anecdotes that the author shares. While Frauenglass never seems to have enough money, the
lack of money is never problematic. He admits that his companion's paintings, sold to well-heeled tourists, make it possible to run the orchard, which
has little chance of turning a profit. A Jungian analyst and a sculptor are just
two of the well-educated and largely Anglo friends who help on the farm.
By contrast, the residents of the region, many of whom are Hispanic, are
quaint people from whom Frauenglass can draw yet another spiritual lesson. Antonito and his father, both orchard employees, arrive drunk and destroy several trees. Antonito later fails to show for work when Frauenglass
gives him a second chance. Mexican immigrant Jesse does not appreciate
the kindness that the Frauenglass family has shown him, and although he is
gifted at pruning trees, he wastes his life and dies tragically in a fire.
Frauenglass appears to be a sincere man with whom one might enjoy a
cup of apple cider, but in the end his memoir proves enlightening in ways
that he did not intend.
Thomas Clarkin
University of Texas, San Antonio

Writing Violence on the Northern Frontier: A Historiography of SixteenthCentury New Mexico and Florida and the Legacy ofConquest. By Jose Rabasa.
(Durham, N.C.: Duke University Press, 2000. xiv + 359 pp. Color plates, halftones, maps, notes, bibliography, index. $59.95 cloth, ISBN 0-8223-2535-7, $19.95
paper, ISBN 0-8223-2567-5.)
The Spanish conquest remains a central fact of the history of Latin
America, and the permutations of interpretation that can be applied to it
seem limitless. In this volume, Jose Rabasa, a respected scholar of colonial
literature, interweaves different interpretative strands of literature, history,
and art to reexamine the conquest both as an event from the past and as one
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that currently affects the way Latinos are perceived in the United States. In
a sense, Rabasa is taking up the mantle of Philip Powell, whose study of the
Black Legend not only pinpointed the origins of such perceptions but also
examined their long-lasting effects in contemporary society. Rabasa explores
how the conquest has been used to portray the conquistadors "as pure evil"
and how this portrayal has been further applied to Latinos.
His approach is to conceptualize violence in a way that privileges it as a
medium of communication. Any scholar who even tangentially studies violence inherently understands that violence represents no mere act but rather
one that has multiple messages and symbolisms. Although some readers
may easily make the leap to Rabasa's point of view, he pushes his analysis a
little further, taking pains to define violence in a novel way. He equates
violence with speech, and violence on the body becomes a form of writing.
According to Rabasa, violence can be conceptualized in a metaphorical
manner, and he brings such an interpretative approach to the writing of
conquest. His usage of the term historiography is, however, problematic, for
Rabasa equates chroniclers with modern historians. Thus, scholars who expect a historiographical study will be sorely disappointed.
The book is organized into six essays that can stand alone; in fact the
work is essentially a series of interrelated chapters that do not always work in
tandem. Rabasa is a literary scholar and uses both the vocabulary and style
prevalent to that discipline at present. Unfortunately, the often dense prose
may deter many from reading his book-a pity because Rabasa's study is
well worth the effort. Rabasa covers a wide array of topics ranging from a
rereading of Alvar Nunez Cabeza de Vaca and his seductiveness to a critique of the notion of "peaceful conquest." In this last section, he examines
how colonial law shaped theories of empire and the colonial program shaped
texts. One drawback is that he did not consult Charles Cutter's seminal
judicial history, The Legal Culture ofNorthern New Spain, 1700-1810 (1995).
Rabasa's work challenges us to make the connections between colonial
ventures and the present. He argues that the colonial past is relevant to the
politics of today including, among other examples, the Zapatistas of southern Mexico. Writing Violence on the Northern Frontier is an important work,
and its significance for scholars researching the colonial era should not be
underestimated.
Sonya Lipsett-Rivera
Carleton University
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Chicanas/Latinas in American Theatre: A History of Performance. By Elizabeth C. Ramirez. (Bloomington: Indiana University Press, 2000. xix + 188 pp.
Halftones, notes, bibliography, index. $42.95 cloth, ISBN 0-253-33714-3, $17.95
paper, ISBN 0-253-21371-1.)
Elizabeth C. Ramirez's study proffers an extensive overview of Chicana/
Chicano/Latina/Latino performance on the American stage. Her introduction argues that U.S. Latino communities' contributions to theater have only
recently begun to be investigated and that women's roles in the field of U.S.
Latino performance tend to be underresearched. Ramirez positions her text
to fill these academic needs.
Her first chapter begins this task by chronicling the roles of Pre-Columbian
rituals and performances as well as the folk and religious spectacles of postConquest Mexico. This broad overview spans five hundred years of history,
ultimately leading to a well-researched section on Mexican American 'professional acting companies in the Southwest in the late nineteenth and early
twentieth centuries.
The book's second and third chapters continue their focus on Mexican
and Mexican American performance. Chapter 2 examines the Mexican
Revolution's influence on Mexican American female characters on stage.
Their representation as passive and submissive was a response to concerns
about immigration, urbanization, and economic instability. In chapter 3,
Ramirez traces the impact of community performance in religious dramas
that were intended to educate and assimilate immigrants, alludes to the
Federal Theater Project, and tackles the subject of Luis Valdez, the famous
director of EI Teatro Campesino.
Chapters 4-6 focus on the presence of Latinas and Chicanas on and
behind the stage after the civil rights movements of the 1960s. Chapter 4
includes the Chicano movement and the incipient Chicana feminism that
paved the way for changes in Valdez's depictio~ of women. Here, Ramirez
also illuminates the life and work of Maria Irene Fornes, one of the first
Latina playwrights to gain national recognition. Chapter 5, entitled "Chicana
Playwrights," analyzes the work and reception of four writers: Estela Portillo
Trambley, Milcha Sanchez-Scott, Josefina Lopez, and Cherrie Moraga. The
final chapter covers current trends in Latina/Chicana performance and includes actresses, dramatists, and producers.
Ramirez's study is ambitious in scope but lamentably does not fulfill its
promise. The major problem that haunts Ramirez's work is the confusion
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between and conflation of the ethnic terms Chicana and Latina. Ramfrez
attempts to justify her focus on all Latina groups with a few scattered sentences in the early chapters. An uneasy tension emerges between the close
attention to Chicano/Mexican histories and their influence on Chicana
performances and the mounting disregard for other Latino histories and
voices. In one instance, Ramirez includes her discussion of Milcha SanchezScott within the chapter on Chicana playwrights although Sanchez-Scott
"prefers to remain unclassified by ethnicity" and states that her roots are in
South America (p. 110). Also weakening Ramirez's work are consistently
awkward textual analyses, an excessive attention to Luis Valdez's work given
the context of this study, and a "wrap-up" chapter that is an extremely superficial attempt to document all the "current trends" of ChicanalLatina performance.
In spite of these flaws, this study will be helpful to students of Chicana
theater since it presents a thorough survey of the roots of Mexican and
Mexican American performance as it has influenced and continues to inspire contemporary Chicanas on the stage.
Adriana Estill
University ofNew Mexico

Italian paws and a Texas Church: The Murals ofSt. Mary's. By Donald Mace
Williams. Originally published as Interlude in Umbarger (1992; reprint, Lubbock: Texas Tech University Press, 2001. xvi + 168 pp. Halftones, notes, bibliography, index. $19.95 paper, ISBN 0-89672-470-0.)
Donald Mace Williams's book is recommended for anyone interested in
the Catholic narrative of the Texas Panhandle and the story of Ax is prisoners of war held there during World War II. The work depicts the often provoking interactions between Italian prisoners loyal to the fascist movement
of Benito Mussolini and those supporting the pro-Allied Italian government
established after the surrender of Italy to the Allies on 8 September 1943.
Italian paws and a Texas Church weaves through its chapters the personal
attitudes and feelings of several of the prisoners at the Hereford Prisoner of
War (POW) camp. Mostly Catholics, these prisoners were not all necessarily deeply religious men, but they were different in religious temperament
from the majority of Americans-mostly Protestant-living in the vicinity.
Thus, the works of art that several Italian Catholic prisoners created for
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Saint Mary's Catholic Church at Umbarger ,stand out as profound testimonies of their faith, mirroring a commitment not only to artistic endeavors in
a difficult situation but to their Catholicism as welL This theme is developed well in Williams's study.
While highlighting these foci throughout the seventeen chapters and
epilogue of Italian paws and a Texas Church, Williams brings to the forefront ofhis narrative complex personalities including prisoners, local churchmen and women, and several families and individuals-mainly Catholics-in
the region. Some who particularly stand out, for example, are artist Franco
Oi Bello; Lt. Giuseppe Berto; the American sergeant John Coyle, a devout
Catholic from Pennsylvania who drove the prisoner artists to the church for
their work, and his wife Evelyn; Father Achilles P. Ferreri, a priest from
Ohio who served as the prisoners' chaplain and worked with the artists;
Bishop Laurence J. Fitzsimon, bishop ofAmarillo from 1941-1958; and many
others including a number of American civilians.
Of particular value to this study of POW life and Catholicism at the
Hereford camp is the intricate manner in which Williams fleshes out the
personal traits of the artists, especially Franco Oi Bello, the prisoner who
receives the most attention from the author. Williams points out that Oi
Bello had studied drawing extensively but had never been taught painting.
At the Hereford camp, though, the Italian prisoner confidently ordered painting supplies from Sears, Roebuck and Company through the post exchange
and practiced the craft in an empty room. Oi Bello's natural talent blossomed, and he became the leading painter of the murals at Saint Mary's
Church.
Williams uses the memories of Hereford camp prisoners and other people
who were part of the facility's history to enhance the story of the murals of
Saint Mary's Catholic Church, interviewing some of them about a half century later. One editorial weakness is that the book contains no table of contents. Still, Williams's Italian paws and a Texas Church is an outstanding
book worthy of the attention of readers from every spectrum of the Catholic
world as well as those interested in POW history.

Patrick Foley
Azle, Texas
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La Gran Linea: Mapping the United States-Mexico Boundary, 184tJ-1857. By
Paula Rebert. (Austin: University of Texas Press, 2001. xv + 259 pp. 44 maps,
appendix, notes,bibliography, index. $45.00 cloth, ISBN 0-292-77110-X, $22.95
paper, ISBN 0-292-77111-8.)

Following the war of 1846-1848, the United States and Mexico embarked
on a project to survey and mark their new common boundary as stipulated
in the Treaty of Guadalupe Hidalgo. Mexico had emerged from the war
with half of its national domain taken by its opponent, while the United
States expanded its holdings by almost a third. Having endured such a devastating loss, Mexican politicians and diplomats understandably proceeded
with extreme caution when dealing with the United States. The nation had
toguard against losing more territory to its land-hungry neighbor or suffering more assaults on its sovereignty.
The climate of bitterness and distrust in the postwar years challenged the
newly established Mexican and US. boundary commissions as they worked
together to identify the exact location of the redefined border. For the Mexican commissioners, the task at hand demanded suppression of personal resentments and painful memories. Considerable patience was required as
well, for there were continuous delays in the field brought on by American
political maneuverings and frequent personnel changes on the US. commission. Chronic shortages of funds and spartan living conditions in the
desert took their toll on both Mexicans and Americans, and, as the work
progressed, both delegations saw their diplomatic skills tested..
Despite such conditions, the surveying, marking, and mapping of the
border went remarkabl~ well. Paula Rebert carefully and meticulously examines the work of both commissions, emphasizing the efforts ofAmerican
and Mexican surveyors and cartographers. Although there were many disagreements, especially regarding surveys of the Rio Grande, the commissioners managed to carryon their negotiations in a spirit of cooperation,
dignity, and professionalism. In the end, says Rebert, both sides recognized
that the harmony they had created in the field made possible the successful
conclusion of a difficult and lengthy project.
Based on extensive research in both US. and Mexican archives and written with clarity, La Gran Linea will appeal to a diverse readership including
geographers, cartographers, historians, Borderlands scholars, and anyone
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interested in U.S.-Mexico relations. Inclusion of many maps enhances the
value of this impressive work.
Oscar J. Martinez
University ofArizona

Sifters: Native American Women's Lives. Edited by Theda Perdue. Viewpoints
on American Culture. (New York: Oxford University PreSS,2001. xii + 260 pp.
Notes, bibliography, index. $49.95 cloth,
ISBN 0-19-513°81-2.)

ISBN

0-19-513°80-4, $19.95 paper,

The biographical essays published in Sifters: Native American Women's
Lives offer a valuable perspective on American culture and the too-often
neglected contributions of Native American women. The contributors describe the lives of fourteen Native American women spanning the period
from 1595 to the present day, and illustrate various strategies used by Native
women to survive as they sought ways to exist in two worlds-their Native
worlds and the non-Native world. The lives ofSacagawea, Mourning Dove,
Lozen, Maria Martinez, and Delfina Cuero are particularly pertinent to the
history of the U.S. West.
Of the fourteen Native women, the most famous are Pocahontas
(Powhatan) and Sacagawea (Shoshone). Beguiled by a vision of the "Noble
Savage," non-Indians have created for these two women stories that have
attained mythical proportions in the American literary and historical landscape. Sifting through sparse data, the authors evaluate what little we do
know and what other writers have said.
Maria Martinez (San Ildefonso) is also featured. Recognized as a premier potter, she remained true to her Native cultural ways while navigating
the non-Indian world. She shared. her success with other Pueblos. Prominent in Native American endeavors in the late twentieth century, Ada Deer
(Menominee) worked for reinstatement offederal status for the Menominee
tribe after its termination in the 195os. In the 199os, Deer became the assistant secretary of the interior for Indian affairs. Throughout her life she has
pursued political goals through careful, legal strategies. Her story illustrates
the oft-recurring factionalism that afflicts Indian communities. One must
work almost' as hard to consolidate Indian factions as to fight federal and
state laws, government officials, and attitudes of non-Indians.
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Less widely known women included in the book are activists Lucy Nicolar
(Penobscot), Alice Lee Jemison (Seneca), and Anna Mae Pictou-Aquash
(Mi'Kmaq). Writers are represented by Mourning Dove (Salish Okanogan)
and Gertrude Simmons Bonnin (Sioux). Mediators in the eighteenth and
nineteenth centuries include Mary Musgrove (Creek) and Molly Brant
(Mohawk). Catherine Brown (Cherokee) is described as the kind of Christian convert missionaries desired.
Others included are Lozen and Delfina Cuero. Lozen was an Apache
woman warrior who occupied cross-gender roles that allowed her to help
women in need as well as assume the role of warrior. Delfina Cuero
(Kumeyaay) graphically illustrates the struggle of Native peoples living in
the Borderlands as they contend with governments of two nations.
At the heart of these women's biographies lies the issue of identity. As
they explored and negotiated their own identities, they also mediated between their Native cultures and the culture of non-Indians. Women's lives,
their activities, and their perspectives have often remained hidden from history. This condition is particularly true for Native American women. We
should thank Theda Perdue and the authors for this collection of essays that
provide an important and expanded view of the world of Native American
women in history. Scholars should remember, though, that the figures represented in Sifters are only a few of the many Native women who have been
instrumental in enhancing and strengthening their communities and making significant contributions to American culture.
Marjorie M. Schweitzer
Taos, New Mexico

Native American Weapons. ByColin F. Taylor. (Norman: University of Oklahoma Press, with Salamander Books Ltd., 2001. 128 pp. 122 color plates, 33
halftones, notes, bibliography, index. $19.95 cloth, ISBN 0-8061-3346-5.)
Colin F. Taylor has written numerous books, colorfully and lavishly illustrated, like this one on the Native peoples of North America. However, they
are usually stronger than Native American Weapons.
Taylor's book is divided into an introduction and five chapters dealing
with different types of weapons categorized by their functions: striking, cutting, piercing, defensive, and symbolic. The book is relatively encyclopedic, but Taylor rarely addresses the context of weapons and warfare in historic
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Native America. Indeed, the French term coup (strike), often used by Taylor, is never properly discussed or defined.
Although the book is lavishly illustrated and provides a bibliography of
textual citations, it offers no information about the history or present provenance of the artifacts illustrated. Indeed, the author details information
more about who took the present photographs and their sources than about
where those artifacts reside today. Moreover, there are numerous contemporary. illustrations, paintings, drawings, and photographs, but no information on their production is given.
A number of instances suggest that a closer, more substantive editorial
review should have been applied to the manuscript. For example, the "Spiro
Mounds of present-day Ohio" (p. 14) are actually in present-day Oklahoma.
Several photograph captions are also problematic. The name of the village
of Skidegate is mistakenly referred to as "Haida at Skidegote" (p. 69). A
percussion military rifle is erroneously identified as a flintlock gun, although
the image is not clear enough for a specific identification (p. 72). Unless the
photograph has been reversed, the bow case/quiver strap in one picture is
over the subject's right shoulder, not over the left (p. 77)'
The image titled "Mescalero Chief' (p. 91) is one of a series of at least six
photographs attributed to Santa Fe photographer A. Frank Randall by the
National Anthropological Archives at the Smithsonian Institution, and captioned as "Comanche Indians at Mescalero." Several of the image titles
reference a "Comanche John," "brother" of the subject of this image. The

1879 Mescalero Apache census does include a number of Comanches but
not someone called "Comanche John." However, the other images in the
series show a number of other Indians, including Comanche John's "brother"
and "wife," in the same studio. They are holding the same objects, a shield
and a lance among them. This suggests that the items were not prestigious
or sacred items owned by their holders and proudly displayed for the camera, but were studio props provided by the photographer. In fact, in other
photographs in the series, the blanket wrapped around the "Mescalero Chief"
clearly shows sewn-in curtain rings. Thus, these photographs are ethnographically problematic. Finally, Taylor was probably referring to Coronado, not
Cortes, in the following quotation: "When Cortes traveled through the Southwest in 1540-42 ..." (p. 109),
Although the book provides a broad overview of Native American weapons and may provide a novice or hobbyist with some basic information, it is
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superficial and provides little guidance toward an understanding of Native
American material culture.
Thomas W. Kavanagh
William Hammond Mathers Museum
Indiana University

Forests under Fire: A Century of Ecosystem Management in the Southwest.
Edited by Christopher J. Huggard and Arthur R. Gomez. (Tucson: University of Arizona Press, 2001. xxiv + 307 pp. 31 halftones, maps, notes, index.

$4°.00 cloth, ISBN 0-8165-1775-4.)
The eight essays in Forests under Fire showcase the diverse and varied
early history oftwentieth-century New Mexico, Arizona, and Utah. Although
its title implies that Forests under Fire is exclusively about ecosystem management, the strength of the book lies in political, cultural, and social analyses. The task for any environmental historian is to incorporate fairly and
judiciously the essential relationship between the natural world and the
people who live in it. Clearly, Huggard and Gomez were deliberate in choosing articles that strike such a delicate balance.
The critical link between these diverse and complementary essays, however, is the u.s. Forest Service and its management of grazing and logging
in the greater Southwest. Taken together, the essays are decidedly critical of
the Forest Service, exposing its historical reluctance to adopt a more holistic approach to ecosystem management. That argument is seen particularly
in Thomas Alexander's essay, "The Search for Total Ecosystem Management in the Forests of Southern Utah, 1976-1999." Yet, to the editors' credit,
the writers also thoroughly explain the historical conditions that motivated
the Forest Service and its commodity-based philosophy. Huggard's contribution traces the Forest Service mentality back to Aldo Leopold and convincingly argues that even Leopold, long before his mature thought in A
Sand County Almanac and contrary to his modern reputation, fully embraced Gifford Pinchot's philosophy.
Another positive aspect of Forests under Fire is how infinitely readable it
is. Books that focus on the bureaucratic history of an organization like the
Forest Service tend to be loaded with insider jargon inaccessible to the novice reader. Forests under Fire is a welcome exception. It is easy on the eyes,
especially John Herron's essay, "Wildfire Policy and Suppression in the
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American Southwest." Herron's excellent prose depicts fire as a biological
phenomenon and lifts it onto the cultural stage, giving voice to perhaps the
most pressing ecological concern now facing America's forests.
Forests under Fire's only weakness is its title. At first glance, the book
promises to be about ecosystem management. Except for Herron's article
and Paul Hirt's "A Case Study of Political Influence on Forest Management
Decisions: Coronado National Forest, Arizona, 1980s-1990s," the book is
shaded more toward political concerns, playing devil's advocate with the
Forest Service and its ill-advised management policy. The essays are organized schematically, moving steadily through a host of political, cultural,
and social issues and ending with.the environment. Readers looking exclusively for ecosystem theory may be disappointed.
However, readers who are looking for well-written essays focusing on the
political history of t.he Forest Service and other issues affecting southwestern Indians, grazing, and logging, will find Forests Under Fire well worth
reading.

Jeff Pappas
Arizona State University

Seeing Things Whole: The Essential John Wesley Powell. Edited by William
deBuys. (Washington, D.C.: Island Press Shearwater Books, 2001. xiii + 388 pp.
Halftones, maps, notes, bibliography, index. $27.50 cloth, ISBN 1-55963-872-9.)
John Wesley Powell is making a comeback. Today, one hundred years
after his death andalmostfifty years after writers Bernard DeVoto and Wallace
Stegner explored his life, Powell has returned to the shelves of western history. As this work edited by William deBuys illustrates, perhaps Powell should
never have left. Donald Worster, noted western and environmental historian at the University of Kansas, recently completed A River Running West,
a biography of Powell that is meeting high praise, and now, soto~ is deBuys's
edited collection of Powell's writings, Seeing Things Whole.
Although Powell remains one of the most significant figures in western
American exploration, natural science, and ecological thought, many of his
most important works remain unknown to the public, historians, and policy
makers. Students of western history can easily recall Powell's famous run
down the Colorado River and are familiar with his landmark Report on the

Lands of the Arid Region (1878), but know little else about Powell or his
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work. In this collection spanning more than three decades of the late nineteenth century, deBuys highlights Powell's often forgotten contributions to
western and environmental history. The book's subtitle- The Essential John
Wesley Powell-is apt. DeBuys presents Powell to a modern audience in his
own words and in his own time through essays that convince the reader of
Powell's importance not only to regional history but indeed to all of American history, especially that history speaking to the relationship between the
human and nonhuman worlds.
Sandwiched between Powell's writings, which range from dispatches from
his many western explorations and a keynote address given to the Anthropological Society of Washington to a speech given before the 1889 Montana
Constitutional Convention, are deBuys's insightful commentary on and
interpretation of Powell's message and impact. The sum of this volume illustrates Powell's significance to the modern United States. His current relevance is even more remarkable given the fact that many of Powell's
recommendations for western land use and soil development were ignored
during the peak of his national standing and influence.
Powell was named the first director of the Bureau of Ethnology in 1879
and was given control of the U.S. Geological Survey in 1881. These positions gave Powell a national podium as well as access to federal policy makers. But his message-that the West had limits, especially given its
aridity-struck settlers, boosters, and government officials alike as almost
un-American, certainly overly pessimistic. In the late nineteenth century,
western settlement appeared to be the future of America. Incorporating
Powell's suggestions into the existing patterns of western growth would require changing land use systems, regulating water consumption, and even
altering ideas of community and individualism. Regrettably, few Americans
were willing to make such changes during Powell's lifetime. What deBuys
establishes in this collection is that the very turbulent West would have
been a very different place if they had. Even today, deBuys concludes, following Powell's lead and thinking about land and society as part of an interconnected whole could do much to establish regional balance.
John Herron
University ofMissouri, Kansas City
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Tough Times in Rough Places: Personal Narratives ofAdventure, Death, and
Survival on the Western Frontier. Edited by Neil Carmony and David E. Brown.
(Salt Lake City: University of Utah Press, 2001. 296 pp. Halftones, maps, bibliography. $14.95 paper, ISBN o-87490-700-x.)
This collection of fifteen western narratives is a peculiar book for a university press to have issued in the current climate of literary and historical
studies. Coedited by a chemist and a biologist who are apparently unfamiliar with the contemporary trends in the representation of the literary and
historical West, these narratives might have been culled by J. Frank Dobie
sixty or seventy years ago. They silhouette the old western history of expansion and conquest, ofWyatt Earp, the Donner Party, Billy the Kid, Pat Garrett,
the Mountain Meadows Massacre, and George Armstrong Custer. In their
introduction the editors assert that these narratives "depict the West as it
really was" (p. 2). No qualified authority in western literary or cultural history would make such a foolish claim today.
More to the point, the editors reprint narratives written exclusively from
an Anglo perspective and, with only one exception, a male point of view.
They ignore entirely the voices of Mexican, Native, Mrican, and Asian
Americans. Where are the Hispano exploration narratives such as those by
Cabeza de Vaca or Juan Bautista de Anza? Where are the Indian "narratives
of adventure, death, and survival" gleaned from such books as Black Elk
Speaks, Sarah Winnemucca's Life among the Piutes, Charles Eastman's From
the Deep Woods to Civilization, or Frank Bird Linderman's Pretty-Shield?
Why did they omit Nat Love's Life and Adventures? Where are the memoirs
of such buffalo soldiers as Henry Ossian Flipper, the first Black graduate of
West Point? While the editors excerpt Olive Oatman's captivity narrative,
they overlook such homesteading diarists as Elizabeth Dixon Smith, Millie
Dorsey Sanford, Jane Gould Tourtillot, and Catherine Haun. In brief, they
present a skewed portrayal of the West, hardly "the West as it really was."
The consequence of their tunnel vision is as obvious as it is painful. The
editors suggest that Edward S. Godfrey's "Custer's Last Battle" is "as near as
we come to an eye-witness account by a soldier" (p. 175). An officer in Maj.
Marcus Reno's regiment, Godfrey heard the gunfire from a few miles away.
The editors might have included genuine eyewitness accounts of the battle
by Native warriors, e.g., Crazy Horse's reminiscence first published in the
South Dakota Historical Collections in 1912 or Joseph White Bull's The
Warrior Who Killed Custer. Carmony and Brown reprint Marion P. Maus's
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account of chasing Geronimo through the Sierra Madre in 1885-1886. Upon
meeting Geronimo, Maus writes, the Indian "enumerated his grievances at
the [government] agency, all of which were purely imaginary or assumed"·
(p. 248). A more balanced depiction of events would include an excerpt
from Geronimo: His Own Story. After his raid on Columbus, New Mexico,
in 1916, the editors claim, ·Pancho Villa "was chased byAmerican troops for
over 500 miles through his native country at terrific cost to his prestige and
power" (p. 290). They fail to note that not only did Villa and his troops
escape the American Expeditionary Force expressly commissioned to capture them, but its failure was a sore embarrassment to the commander, Brig. '
Gen. John J. "Black Jack" Pershing, and Pres. Woodrow Wilson, who had
ordered the army into the field.
I cannot even commend the production values of this book. The manuscript needed a better copy editor, to judge from the appearance of the term
"expatriots" (p. 101) in lieu of "expatriates." The narratives might also have
been more fully annotated, e.g., Maus observes that braying burros alert of
danger better "than the geese of Rome" (P.243), an allusion to the legend
that the Roman garrison on Capitoline Hill was saved circa 390 Bcwhen
geese honked at the approach of hostile Celts. In short, while this book is
priced for classroom adoption, I cannot recommend it.
Gary Scharnhorst
University of New Mexico

Pie Town Woman: The Hard Life and Good Times ofa New Mexico Homesteader. By Joan Meyers. (Albuquerque: University of New Mexico Press,
2001. viii +207 pp. 96 halftones, notes, bibliography. $45.00 doth, ISBN 08263-2283-2, $2+95 paper, ISBN 0-8263-2284-0.)
The photographs are familiar: the young housewife proudly displaying
the fruits and vegetables of her labors -in her dugout cellar; the homesteader
dancing a jig at a neighborhood square dance; the sleeping children scattered across a bed during a weekly card party in Pie Town. These images,
the work of Farm Security Administration photographer Russell Lee, were
taken in 1940 as he and his wife Jean were documenting the effects ofagricultural policy on the people who had struggled through the Great Depression and Dustbowl. The Lees happened to stop in this rather remote New
Mexican town with the whimsical name and stayed on to photograph the
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daily lives of the three hundred or so folks who lived in the area. Over forty
years later, author and photographer Joan Meyers found herself in the even
smaller community of Pie Town, where she did what all good travelers do
when they can-she visited the local cafe for a piece of homemade pie.
Meyers was familiar with Lee's photographs of the earlier era, and the "contrast between Pie Town then and Pie Town now intrigued" her (p. 45). In
the 1990S, Meyers contacted homesteaderlhousewife Doris Caudill (one of
the subjects in Lee's photographs now living in Cascade Locks, Oregon)
and returned to Pie Town to take her own photographs, completing the
history that Russell Lee's photographs suggest.
Photography is history in visual form, says Meyers in her afterword to this
compilation of historic photographs, family snapshots and reminiscences,
and her own accompanying text. She has revisited the sites and stories that
Russell Lee's Depression-era photographs documented of Pie Town, New
Mexico, in the 193os. Doris Caudill, the young mother holding her baby in
a snapshot that adorns the dust jacket, serves as the voice for Meyers, who
seeks to build a bridge between Lee's visual historical statement of over sixty
years ago and Caudill's memories of homesteading: "[We] were dirt poor
but we didn't know it" (p. 46). As a photographer, Meyers is aware of the
deception the camera can create and acknowledges the role the Lees played
in their efforts to romanticize the lives of the homesteaders in a region
where the soil was so bad it "shouldn't ever have been stirred with a stick"
(p. 175). Although they eventually "proved up" on their land, the Caudills'
homesteading efforts failed, and, within ten years, they had moved to Albuquerque and begun to live out the rest of their lives. Neither the Caudills
nor their neighbors could make the American Dream come true in Pie
Town (p. 168).
Caudill's memories of those years "on the divide" are still alive to her,
both through Lee's professional photographs and her own basket of fading,
curled snapshots. Like Meyers's work as a photographic archaeologist,
Caudill's voice is both nostalgic for an earlier, more innocent time and
resigned in the knowledge that that life was untenable. Although Jean Lee
admits today that they "really shouldn't ever have taken a photograph in Pie
Town" (p. 175), both Caudill and Meyers accept the deception as a moment
in time, a moment based in historical reality, however brief. Therein lies
the value of Pie Town Woman.
Sandra Schackel
Boise State University
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Mining Frontiers of the Far West, 1848-1880. By Rodman Wilson Paul. Revised, expanded by Elliott West. Histories of the American Frontier series.
Edited by Ray Allen Billington, Howard Lamar, et al. (1963; reprint, Albuquerque: University of New Mexico Press, 2001. xx + 340 pp. Halftones, maps,
notes, bibliographic essay, index. $21.95 paper, ISBN 0-8263-2771-0.)
Rodman Wilson Paul died in 1987 after a distinguished career in the
field of western history. He taught at the California Institute of Technology,
served as president of the Western History Association, and wrote histories
of western mining. Of his half dozen books, Mining Frontiers of the Far
West, 1848-1880, has become a classic.
The book, reprinted here in its entirety, provides an overview of the rich
strikes and rushes, developments in mining technology, town building, and
government during the early "Americanization" period of the Far West.
Logically, he starts with the California gold rush, describing how its strikes
and camps set the pattern for what would follow. Gold strikes and gold camps,
and instant cities (and nascent governments) of California led to a reverse
migration of miners and settlements up and down the Sierra Nevada and,
starting with the fifty-niners, up and down the Rocky Mountain chain, from
Idaho to Arizona. His chapters on the placer-gold-mining era are followed
by the discovery and exploitation of the Comstock Lode of Nevada, 18591880. Colorado, with its difficult-to-work ores, application of scientific treatment, and proximity to the settled Middle West, is contrasted to the Nevada
experience. Paul ends with the rush to the Black Hills and the goldfields
around Deadwood, South Dakota.
The chapter on the Northwest and Southwest, perhaps, covers too much
territory and lacks the same level of detail found in the chapters on California, Nevada, and Colorado. However, this approach is understandable since
the Southwest's dominance in mining began in the twentieth century and
was base-metal, not precious-metal, driven. Also, literature about the Southwest mining experience was limited during Paul's research efforts. Unfortunately, the paucity of published histories about Arizona-New Mexico mining
continues.
Paul focuses on the processes of mining rushes and mining-technology
applications, economic and social change, and government practices. Mining Frontiers is more an interpretive work than a definitive chronicle. In
order to comprehend the rapid changes occurring throughout the Far West
during this period, one needs to understand mining's impact on the region.
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Readers seeking knowledge of the broad patterns of the nineteenth-century
mining West should begin with this book.
Paul's work appeared in 1963 as part of the Histories of the American
Frontier series. Because of the constraints of the series, many topics received
only passing coverage or were omitted. Respected western historian Elliott
West has added three chapters containing relevant new material on race,
gender, ethnicity, and the environment. All are worthy additions-indeed a
new treatment-to this classic study of the mining frontier. West also takes
advantage of more than three decades of new scholarship. He highlights
Chinese and Native American experiences, discusses the presence of women
at the mines, and covers sexual activity. (Paul never would have quoted the
sexual exploits from Alf Doten's diary as explicitly as West does here.) West
is an award-winning author of the Colorado gold rush's impact on the plains
environment, and his expertise is evident in these pages.
In summary, West a!1d Paul are so different in tone and details that the
revised Mining Frontiers is actually two exceptional interpretive books in
one volume, each written by a preeminent western historian of his era. The
University of New Mexico Press has issued this fine volume in an attractive,
accessible paperback edition.
Robert L. Spude
National Park SeTVice
Santa Fe

Sin Nombre: Hispana and Hispano Artists of the New Deal Era. By Tey Marianna Nunn. (Albuquerque: University of New Mexico Press, 2001. xii + 192
pp. 70 color plates, 75 halftones, notes, bibliography, index. $50.00 cloth, ISBN
0-

826 3-2 399-5.)

There are those who create handicrafts, not art, and have a folklore, not
a culture, and for whom, all too often, numbers and categories have replaced names. This phenomenon is precisely the mythology that Tey
Marianna Nunn recognizes and tries to dismantle in her award-winning
book, Sin Nombre: Hispana and Hispano Artists of the New Deal Era. Nunn
reveals in both graphic and narrative detail the names, stories, and creativity
that evolved from the artistic movement initiated by Pres. Franklin D.
Roosevelt's New Deal programs in New Mexico between the years 1933-1943.

416 ~

NEW MEXICO HISTORICAL REVIEW

VOLUME 79, NUMBER 3

Nunn opens her book with a valuable historical introduction to an era
that has failed to receive as much attention as it deserves in New Mexico
historiography. The transitional interwar years were defined by a heightened interest in the American past and were accompanied by the revitalization of "traditional arts." Nunn describes the federal- and state-supported
programs and local art centers that fostered this artistic movement born
during a time of change at the edge of both depression and war, and deeply
immersed in community.
Equally as important as the historical context is the social framework,
which is the focus ofNunn's first chapter and the critical concern underlying the entire study. The contributions made by Hispana/o artists to this
movement are largely absent from the national and local consciousness.
Using an assortment of documentation, she demonstrates that aesthetic values, art-history categories, and racial- and class-based prejudice explain this
omission. Artists were often characterized as "quaint" and "na'ive" while
their art was relegated to little more than handicraft. In contrast, Nunn illustrates how artists with creative hands and artistic vision took wood, cloth,
paint, iron, and tin and fused them with an eye toward their cultural legacy
and their own imagination, creating nothing less than art.
These contexts are subsumed, however, by individual stories, which Nunn
places at the forefront. The next five chapters address, respectively, painters
and muralists, furniture makers, fabric artists, mixed-media artists, and sculptors. Nunn respectfully details the lives and work of almost fifty artists, telling their stories that are filled with contrasts, where necessity and labor are
revealed as art. She relates stories of artists who defied the expectations of
others and "assistants" who were as instrumental as the artists actually credited and tells stories of art left unsigned and art claimed with stitches and
paint. Beyond the individual artists, Nunn also illustrates the collective nature of the movement, in which art emerged from vocational schools, weaving projects, and art centers throughout the region.
The artistic works accentuate the forms in which God-or the devil-is
in the details. The devil, after all, according to Nunn, was the underlying
movement supporter-El Diablo a Pie, a play on the English acronym,
WPA. More importantly, this book celebrates the artists and commemorates a very particular moment in time; their stories have finally been documented, thanks to the tenacious research of the author. Having turned a
dissertation into an exhibition, which evolved into this stunning book, Nunn
has reclaimed these voices through her project. This work will undoubtedly
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contribute to a broad-based scholarship, and I hope that more names and
biographies will continue to be added to advance our knowledge of New
Mexico's tremendously creative past and its contributions to the nation.
Esteva~ Rael-Galvez

New Mexico State Historian
Santa Fe

Madero in Texas. By David Nathan Johnson, edited by Felix D. Almaraz Jr.
(San Antonio, Tex.: Corona Publishing Company, 2001. xxvi + 195 pp. Halftones, maps, notes, bibliography, index. $27.00 cloth, ISBN 0-931722-08-x.)
Originally written in 1975 as a master's thesis at Trinity University in San
Antonio, Madero in Texas focuses on Francisco Madero anlhis inner circle
during 191O-1911, as they organized from the Hutchins Hotel in San Antonio, Texas, an armed rebellion to end the more than thirty-year-Iong dictatorship of Mexican president Porfirio Diaz. Madero could not have known.
that his flight to Texas and call to arms would lead to almost seven years of
revolutionary violence in Mexico and would ultimately inspire the writing
of the Mexican Constitution of 1917-the cornerstone of the modern Mexican state.
This work explains the important role San Antonio played at the beginning of the rebellion and portrays the planning, .execution, difficulties, and
frustrations of Madero and his followers. The author-also describes the occasional deep collective depression that Madero and his sometimes changing.inner circle suffered while in San Antonio. The book includes insight
into the "intrigue, nocturnal meetings ... and endless arguments" that occurred within the group (p.15). Particularlyinteresting are the relationships
between participants, the purchase and export of arms to supporters in
Mexico, and the writing and distribution of the Plan de San Luis PotosI.
Despite his activities in San Antonio, Madero and his junta organized neither "an elaborate scheme of revolution nor a tight coalition of revolutionaries" (p. 52).The work makes.c1ear thatthe shipment of arms to Madero's
supporters in Mexico was not difficult, despite the fact that such exports
violated U.S. neutrality laws. Furthermore, the author details Madero's personal fears, his constant battle to have enough money to support his family,
and the many sacrifices of his extended family members who attempted to
help him financially.
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Other historians have dealt with some of the information in this volume,
but Madero in Texas is valuable due to its narrow focus. The most important
aspect of this book, however, is the sense one gets of Madero's doubts about
the potential success of his movement, and the interaction between Madero
and the members of his junta. Publication makes more widely available a
study that historians of Mexico have previously cited in thesis form. The
original thesis was an excellent work based on primary documents from
Mexico and the United States. The editing and epilogue that historian Felix
D: Almaraz Jr. provided also strengthens the manuscript. This history is a
work worthy of purchase, for it makes a significant contribution to the study
of the Mexican Revolution.
Joseph A. Stout Jr.
Oklahoma State University

New Foundations: Preliminary Studies ofthe Texas Catholic Historical Society III. Edited by Jesus F. de la Teja. (Austin: Texas Catholic Historical Society, 2000. xi + 188 pp. Map, tables, notes, bibliography. $19.95 paper, ISBN
0-966°966-2-2. )
This small volume is the third in a series of reprints of scholarly articles
from the 1930S. The present collection contains a convention paper and
seven articles published in historical journals between 1935 and 1940. Four
were written by the renowned Carlos E. Castaneda. All the items in this
volume and in the previous two, Preparing the Way (1997) and Wilderness
Mission (1999), were republished to educate Texans about the pre-Anglo
Catholic and Hispanic foundations of their state's history. The foreword by
Robert E. Wright, O.M.I., outlines the 1930S background and the strength
and weakness of the subject matter these early scholars explored. There is
an up-to-date bibliography and one map; additional maps would have helped
this non-Texan reader. The essays themselves are the substance of the book,
and the solid scholarship and writing make for good reading.
Many items are annotated translations ofdocuments -an early-seventeenthcentury manuscript of an early-sixteenth-century drama, a hypothesis about
the Coronado Expedition that I found especially interesting and enlightening, a chronicle of the LaSalle episode of 1688-1689 as seen through Spanish eyes, the 1715 staffing of new Franciscan missions, a description of Texas
missions in 1789, the college and university scene, and the craft of printing
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in the central regions of New Spain. There is an aura of datedness that even
readers uneducated in historiography can grasp. But these scholars created
the necessary context within which fragments of history and previously isolated documents now make sense; these were the giants on whose shoulders
later historians have stood to see farther than the giants had seen.
Thomas f. Steele, S.f.
Albuquerque, New Mexico

Fragments ofa Golden Age: The Politics ofCulture in Mexico since 1940. Edited by Gilbert Joseph, Anne Rubenstein, and Eric Zolov, forward by Elena
Poniatowska. American Encounters/Global Interaction. (Durham, N.C.:
Duke University Press, 2001. xvii + 507 pp. 55 halftones, notes, bibliography,
index. $64.95 cloth, ISBN 0-8223-27°7-4, $21.95 paper, ISBN 0-8223-2718-x.)
Historians have generally ignored the dynamics of postrevolutionary
Mexico, and this volume, as the editors note, provides one .of the fe~ academic histories in English of the period after 1940. Borrowing its title from
the '~golden age" of Mexican cinematic production and popularity during
the 1940S and 195os, this work combines the efforts of historians, anthropologists, novelists, artists, and cultural critics to provide a multifaceted perspective on the ways in which the politics of cultural production and
consumption played a pivotal role in the construction of Mexican nationalism in the second half of the twentieth century.
Fragments ofa Golden Age is divided into three parts. In the first part, the
editors note that, after the radical administration of Lazaro Cardenas, the
government's "officialparty," the Partido Revolucionario Institucional (PRI),
sought to forge a new Mexican identity and promote a sense of nationalism
imd consensus. Arthur Schmidt observes that the generally accepted "revolution to evolution" theme, as a unifying myth offering legitimacy in post1940 Mexico, emphasized steady material expansion and orderly transfer of
presidential power and encouraged observers to see change as coming from
Mexitan economic and political elites. Elena Poniatowska, however, reminds
that ~istory is also made "in the public square, in the street, in the tenements,
in ori~'s own home, in the movies, and even in kitchens" (p. xii).
Part two includes twelve essays and a cartoon reflecting "fragments" of
"
.
postrevolutionary Mexican popular culture, focusing largely but not exclusiveli on the "golden" forties, fifties, and sixties. Among these essays are
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Jeffrey Pilcher's examination of the transformation of Mexican food ways in
the twentieth century. and its impact upon markets, gender,. and national
identity. Alex Saragosa discusses the regime's selective appropriation of cultural forms to "image" the country in order to -promote. nationalism and·
identity and encourage tourism. John Mraz's discussion of Mexico's leading
illustrated magazines exposes the fiction of a free press during the period.
Seth Fine examines the interconnections between the development of
Mexico's official ideology, the national film industry, and U.S. propaganda
enterprises during World War II. Steven J. Bachelor analyzes the impact of
transnational corporations (General Motors) upon working-class attitudes
and behaviors, andOmar Hernandez and Emile McAnany examine aspects .
of the privatization of Mexico's state-run television system in the 1990S. Other
essays treat such diverse topics as the death and funeral of movie star Pedro
Infante, tourism, professional \Yrestling (lucha libre), rock music, soap op~
eras, and archaeological ruins.
In the concluding section, Mary Kay Vaughan notes that, although the
Mexican central government did not carry out a systematically planned and
implanted "cultural project," no other state in the western hemisphere invested as much in the creation and promotion of a national culture and no
Latin American regime reaped greater benefits from its investment than did
the PRJ. Scholars and students seeking a broader conceptual framework for
understanding the dynamics of postrevolutionary Mexico -,- indeed,anyone
interested in contemporary Latin American history and culture in generalwill find this book an innovative and stimulating point of departure.
Michael M. Smith
Oklahoma State University

Hopi Animal Stories. Compiled and edited by Ekkehart Malotki, narrated by
Michael Lomatuway'ma and Sidney Namingha Jr., and introduced by Barre
Toelken. (Lincoln: University of Nebraska .Press, 2001. xxxi + 261 pp. Halftones, bibliography, appendix. $16,95 paper, ISBN 0-8°32-8271-0.)
-

Hopi Stories ofWitchcraft, Shamanism, and Magic. By Ekkehart Malotki and
Ken Gary. (Lincoln: University ofNebraskci Press, 2oOl.lvii + 290 pp. 3l halftones, bibliography, glossary. $29.95 doth, ISBN 0-8°32-3217-9.)
Lorena Lomatuway'ma writes, "This may seem strange,but·as we all
know, stories are powerful things in which almost anything is possible" (p.
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43)' These two books continue Ekkehart Malotki's endeavor to bring Hopi
oral narratives into English and expose them to a wider audience. Unlike
several prior volumes, in which bilingual texts were aligned on facing pages,
Malotki presents only the English translations of both volumes here. (The
cloth edition of Hopi Animal Stories includes Hopi language versions.)
Michael Lomatuway'ma, Malotki's principal Hopi collaborator, transcribed
and translated many of the Hopi narratives for Animal Stories. Lomatuway'ma's passing in 1987 evidently impeded Malotki from further Hopi
transcription, and Stories ofWitchcraft is only available in English.
Animal Stories features numerous creatures and their mutual relationsincluding wrens, bullsnakes, field mice, ants, badgers, and coyotes-as both
protagonists and interlocutors for human characters. They provide some
fascinating windows onto Hopi observation and imagination of nature and
society. There are bear medicine-people who live in their own kiva, an old
rattlesnake who parents a human baby, and a human couple that births but
ineffectively rears antelope children. Stories ofWitchcraft covers a narrative
smorgasbord from which Malotki identifies various themes. He prominently
infers an early Hopi shamanism from such motifs as magical flight, initiation by animals, use of psychotropic plants, journeys to the land of the dead,
and skeletal dismemberment and resurrection. These phenomena are all
common to shamanism cross-culturally, as are the elements of negative transformation in stories featuring popwaqt (witches).
In identifying themes, as well as in assigning story titles (absent in the
original Hopi), Malotki engages in genre-construction. Whiie there is a genre,
istutuwutsi (coyote stories), identified in Hopi, Malotki acknowledges that
there is no similar genre for either grouping represented in the books' titles.
The groupings are loose and story titles are often quite arbitrary. As Lorena
Lomatuway'ma suggests in the quotation at the beginning of this review, it
is hard to imagine any Hopi narrative not of a directly historical or sociological kind, that would not fit under "magic." Any attempt to translate narratives that are deeply embedded in a cultural context unfamiliar to a primary
target audience (non-Hopis interested in folklore and anthropology) requires
significant interpretation. Anthropologists' long-standing attention toNative American narratives has shown that the purposes and protocols of translation are by no means self-evident. Perhaps the most powerful demonstration
of symbolic complexity in indigenous American narratives is Levi-Strauss's
structuralist approach. In recent decades, poets and literary scholars such as
Tom Lowenstein, Arnold Krupat, and Gerald Vizenor, and literarily informed
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linguistic anthropologists such as Dennis Tedlock, William Bright, and Keith
Basso have transformed the study of Native literatures, building in sophisticated ways on earlier, frequently psychological models of interpretation.
Malotki is a linguist, not a linguistic anthropologist, and he seems oblivious to anthropological and literary arguments, from explanations of witchcraft and magic to questions of translating oral discourse, although Barre
Toelken, who wrote the introduction to Hopi Animal Stories, belongs in the
above list of literary scholars and is definitely aware of literary complexities.
Malotki instead draws upon a narrow style of comparative religion, simply
rendering the texts and eliciting themes in the fashion of rather antiquated
European scholarship. Many stories are intrinsically fascinating, and publishing them in this form continues a tradition of Hopi folklore studies going back to H. R. Voth, but, today, they need more adequate interpretation
in both narrative and cultural terms. They brim with cultural information
but are too often insufficiently adduced or explicated. A Western (perhaps
also a Hopi) reader's expectations are disrupted by episodes promised at one
stage of a narrative but never delivered.
An example of this problem is "A Flood at Oraibi," a powerful story that
contains a typically arbitrary title but that is actually about the social disorder produced by excessive gambling (Hopi Stories of Witchcraft, pp. 17385). In the story, the village chiefarranges for his nephew to appear in kachina
form to terrify the gamblers. At a key stage, the chief tells his nephew, his
matrilineal heir (although Malotki does not note that), to return for supplemental instructions -an event absent from the subsequent narrative in which
the nephew is ritually killed. Did the nephew know that death would be his
end, or did his uncle fool him into it, and what might that say in a Hopi
social context? Did the nephew forget to go back for the additional instructions? Would Hopi story auditors simply infer an offstage transaction? Or
did the narrator telling the story into a tape recorder, to someone insufficiently fluent in Hopi narrative discourse to question this absence, simply
forget to include the piece?
Similarly, in the same story, we learn that the kachina nephew is wearing
three masks beneath his outer one. Each one is a named Kachina spirit;
such spirits vary greatly and have multiple purposes in the Hopi supernatural imaginary. Each receives no more explanation than "male kachina" in
the glossary, although presumably they have particular resonances for knowledgeable Hopi listeners. Such explanatory lacunae are pervasive.
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The comparative frame is also weak. Malotki seems unaware of the great
range of other Pueblo literature and ethnography, which includes much
shared material. A glaring absence, for example, is any discussion of Keresan
shamanism. As noted, the analytical anchors are similarly paltry. Themes of
social paradox, including the conflicting tensions of exogamy and matrilocality, of pervasive philosophical dualism, and of the theft of supernatural
power by a magical transformer-hero to introduce "culture" into the world
from "nature," appear repeatedly in these Hopi narratives, in which metaphorical animals play out human moral, psychological, and spiritual conundrums in a landscape saturated with cultural meanings. Yet Levi-Strauss's
analysis of each of these major themes in Native mythology-for example,
on the Northwest Coast and the Plateau-is conspicuously absent.
Malotki's work contains other oddities. He notes that the political climate for Hopi fieldwork worsened greatly in the late 1980s, without mentioning that his own publications and his public disdain for Hopi complaints
about his research practices were one significant cause. I have no specific
reason to doubt his assertions that the Hopi narrators, most now deceased,
willingly recounted these stories to help preserve them in such formats, but
there are well-known instances in which that was not the case, and, at one
time, there was an initiative led by the Hopi tribal chairman to declare
Malotki persona non grata on the reservation.
Malotki is definitely one of the most knowledgeable lexicographers and
grammarians of the Hopi language, but his tendency to segregate his own
studies hermetically, both in the field and in the text, from the body of Hopi
ethnography and from broad interests of the Hopi community, often leads
to idiosyncratic interpretations and claims that are ethnologically false or
one-dimensional. He argues that Hopis no longer believe in witchcraft, a
claim that is simply not true. He states that the Yaya't conjuring society died
out in the early twentieth century, although it was certainly still practicing
at Second Mesa during the 1980s. Such apparent ignorance or neglect partly
underwrites his claim to preserve aspects of a past culture that has otherwise
vanished, but it is precisely this sort ofblinkered scholastic paternalis}TI that
Hopis still actively engaged in traditional practices reject. And the resultant
interpretations often have a fragmentary, one-sided quality. Although Malotki
is correct that there is no shaman sodality in the present, there are certainly
at Second and Third Mesas several active individual shaman-curers, none
of whom Malotki seems to have sought out to inform his understanding of
shamanism.
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In sum, the imprint of Malotki's scholarly practice impinges upon these
texts as elsewhere in his oeuvre. His self-imposed exile from anthropological and literary approaches to Native American narratives is mirrored in his
erratic engagement with Hopi culture, in which there is an apparent isolation from much contemporary Hopi discourse and practice. This practice is
regrettable both for scholarship and for the Hopi community. Malotki is a
gifted scholar who knows a great deal about Hopi culture, and he is genuinely providing an important service to Hopi heritage in the preservation of
these narratives. Both anthologies provide a useful resource for younger
Hopis and for outsiders interested in Hopi literature and culture. But Hopis
and others will have to bring their own interpretive frames to bear upon
these stories in order to extend their salience within more significant registers than are offered by the editor.
Peter M. Whiteley
American Museum
New York

of Natural History

Black Sun ofthe Miwok. By Jack Burrows. (Albuquerque: University of New
Mexico Press, 2000. xvii + 171 pp. Halftones. $19.95 cloth, ISBN 0-8263-2237-9.)
This book combines oral histories with the author's personal reminiscences of the Miwok people who lived in Calaveras County, California,
before World War II. Each chapter memorializes Indians whom Burrows
met in his youth. His knowledge of these characters is more than incidental. His grandfather and mother lived among the Miwoks, and Miwok friends
taught Burrows the rudiments of their language.
The book is much more than a sentimental journey through the warmly
remembered days of Jack Burrow's childhood. He describes in wrenching
detail the poverty, brutality, and violence that characterized California Indians' lives at that time. He confesses that he completely assimilated the
racist values of his fellow White Calaverans. "Digger, Digger! Black as a
Nigger!" was a common taunt among White children in those days (p. 57)'
Yet Burrows overcame the dehumanizing stereotypes that most Whites casually accepted. He found Indian humanity in surprising places. Mary, a
bawdy, profane, alcoholic prostitute, taught him elementary Miwok. Burrows never understood her reasons for tutoring him. Most of her associations with other White boys involved sex. According to Burrows, most of the
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boys in that part of the county had their first sexual experience with old
Mary, who had likely copulated with their fathers as well. But the old woman,
who mooned horrified motorists as they drove through Calaveras" sat patiently with Burrows on the root of an old tree and taught him Miwok words,
She called him "Chackie" and said he was a "goot poy" (p. 75).
Not all Indians whom Burrows describes were able to rise above their
circumstances. Alcoholism and violence are common themes in the book,
which contains the most horrific description of a murder that I have ever
read. Two Miwok brothers drank red wine and fought on a regular basis, but
one night they went toofaLMost of Burrows's Miwok friends came to bad
ends-;murder, suicide, acute alcoholism."...and few,Whites·came to a humane understanding of their Indian neighbors.
Burrows has written down personal Indian histories that are rarely recorded,
but there are 'some puzzling elements of the book too. Burrows became a
history teacher and taught Indian history at SanJose City College, yet, with- "
out, editorial comment, he uses words like "squaw" and generalizes about,
"Indian" behavior, thought patterns, and phiJosophy. In telling the story of
these;Miwoks, whose lives end so badly, he contributes to the impr~ssion that
the Miwoks and other California Indians have val!ished. His long verbatim
quotes of cOf).versatipns rqise ,suspicions about his ability to recaU so crisply the
details, of his youth and stories that were told to him by others. This is ,one of
the flaws that c.omes from writing in a novelistic manner,.
Yet to dwell on these criticisms is to miss the value of Burrows's book. He
captu~es the essence of foothill' life 'i~' the interwar ye~rs; and provides a
portrait of th~ 'intimately connected Indian anciWhitecommunities of
Calaveras County, the look, the feel, the s~ell of the land, and the sensibilities of its people. Burrows knows the country and p~ople he describes. Natives and newcomers ~like will recognize them.
Albert L, Hurtado'
Univ~rsity of Oklahoma- ,

Foundations ofAnasazi Culture: The Basketmaker~Pueblo Transition. Edited
by Paul F. Reed; foreword by Elizab'eth A. Morris. (Salt Lake City: University of Utah Press, 2000. xiii + 293 pp. Halftones, maps, charts, tables, notes,
bibliography, index. $60.00 cloth,ISBNO-87480-656-9.)
,This'edited volume presents thirteen'chapters on various aspects of the
Basketmakei III (circa AD 450-750) adaptation over the northern Southwest.
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Eight chapters summarize different recently localized research projects, three
have special topics (ceramics, lithics, and iconography), and two (the first
and last) summarize current understanding. The high quality contributions
will increase archaeological understanding of this period. Also included are
pithouses from the Basketmaker II, the first period offering abundant ceramics but lacking the above-ground living structures of the later Pueblo
periods.
Reed's introductory chapter not only places the Basketmaker III in context but is also a careful, detailed summary of the evidence for different
models of the introduction of ceramics, subsistence and agricultural dependence, sedentism, mobility and seasonality, and community organization
and socio-political structure. Reed's contribution is the most important chapter in this well-produced volume, for it not only refers to the other chapters
but brings in other relevant research as well. In time, though, the more
descriptive and narrowly focused chapters may become more prominent as
archaeological understanding changes and these chapters become significant resources. Most are based on "Cultural Resource Management" investigations, which are typically published in the "grey" literature and often
become difficult to locate over time.
The individual contributions reflect the variability of the field and confirm that the ideal types used as a shorthand are poor models of what is
actually found on the ground. Nevertheless, the differences as well as the
connections to Southwest-wide trends are impressive. As R. Gwi~n Vivian
comments in the last chapter, the material in this book demonstrates regional differences within the Basketmaker III, along with similarities among
the broader cultural traditions'in the Southwest.
The areal coverage provided is not ideal. Five of the eight research project
reports come from the area along the Arizona-New Mexico border. A more
even distribution would have included more studies from farther north and
west. In the most western project, one near Navajo Mountain, Geib and
Spurr report on continuity between Basketrnaker II and III, which is rarely
observed. The period was characterized by sedentary, relatively permanent
agricultural villages, with ceramics developing from an early brown ware.
This volume also presents evidence for a surprisingly high degree of integration with numerous "Great Kivas," much closer to later cultural developments than I expected. Warfare did occur but does not seem to be constant,
nor are all "stockades" necessarily defensive in nature. I have argued in The
Origins of Southwestern Agriculture (1991) that many of the distinctive as-
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pects of Basketmaker III are derived from the Eastern Basketmaker II, but
that topic is not investigated here, although I did not find any evidence to
reject it. This book will see a great deal of use over the years.
R. G. Matson

University of British Columbia

Building Hoover Dam: An Oral History ofthe Great Depression. By Andrew

J. Dunar and Dennis McBride. (New York: Twayne Publishers, 1993; reprint,
Reno: University of Nevada Press, 2001. xix + 350 pp. 66 halftones, map, appendices, notes, index. $24-95 paper, ISBN 0-87417-389-9.)
Two interesting threads ofscholarship-labor history and oral interviewscome together in this volume of memories of workers at the Boulder Canyon Dam Project outside Las Vegas, Nevada. Andrew J. Dunar, professor of
history at the University of Alabama at Huntsville, and Dennis McBride,
founder and curator of the Boulder City Museum and Historical Association, edited a series of interviews conducted over the past thirty-five years by
staff and faculty of the University of Nevada campuses in Reno and Las
Vegas. The collected interviews were first published a decade ago, but they
deserve reprinting as historical consciousness changes and memories fade
about the greatest public-works project of its generation.
What catches the eye (and by inference the ear) of this reviewer is how
the interview process at once validated and challenged several key tenets of
scholarship of the past thirty years: giving voice to the voiceless, focusing on
"micro-history" to elucidate larger themes and concepts, and searching for
examples of "conquest" to debunk their heroic qualities in favor of more
sobering assessments about the American West.
Dunar and McBride followed a conventional timeline of the design and
planning ofthe then largest water-storage facility in the United States, which
also became the single most important symbol of hope and opportunity for
unemployed laborers, craftsmen, and their families in the depths of the Great
Depression. Standing with the aid of leg braces at the dedication ceremonies in September 1935, Pres. Franklin D. Roosevelt (FOR), whose administration accepted praise for efforts initiated by the discredited Herbert
Hoover, told the assembled thousands: "The transformation wrought here
in these years is a twentieth-century marvel" (p. 311). Dunar and McBride
also articulated the vision of those who labored in the desert heat and dust
to make that day happen. The quotations echoed the popular FOR and
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went beyond the criticisms of any of Roosevelt's contemporaries (or of revisionist scholars a generation later).
From the long but rarely tedious sequence of interviews arise several
intriguing themes that might inspire other historians of western water, science and technology, or public policy. At no time did the workers realize
that environmental historians one day would make their handiwork a monument to ecological devastation. Yet the workers spoke with great candor
about conditions in which people gained and lost jobs with the same regularity as Gilded Age factory workers and about the no crew members who
died over the course of only two years. Many workers commented on the
"boomtown" atmosphere of Boulder City and neighboring Las Vegas, a town
of less than five thousand people in 1930. Grateful for employment when
the nation's leaders seemed incapable of feeling their pain, the workers also
patronized red-light districts and speakeasies-eerily resembling the California gold fields or San Francisco's Barbary Coast-that somehow escaped
the attention of law enforcement.
From the memories of the four thousand workers of Six Companies,
Inc., building Hoover Dam emerges as a tale that bears repeating. Whenever scholars stand between their readers and those who create the past,
they should be cautious about inferring motives and attitudes not shared by
the makers of history. Boulder Canyon Dam offers a fascinating glimpse at
the intersection of the"old" and "new" Wests, with "pioneer" lifestyles juxtaposed with the latest in technology and communications. The modern
Las Vegas (and by extension the gaming industry of the twenty-first century)
rose Phoenix-like from the deserts of southern Nevada; workers described
streets lined with prostitutes, free or low-cost food buffets in the casinos, and
bootleggers in need of badges "to keep from selling booze to each other" (p.
217)' Said one worker: "You could eat as long as you could eat. ... That
went over big with these people that had been in breadlines" (p. 168).
Dunar and McBride offer a short epilogue that offers some context for
the legacy of Hoover Dam and imply that the story of its construction has
yet to be written (despite several works to the contrary). Now that a new
generation of southwesterners benefits from the low-cost electricity, population growth surges across the landscape of communities far from the Colorado River, and the cyclical phenomenon of drought reoccurs, the voices of
the builders of "the father of all the dams" (p. 251) add depth to the new
narrative of life in the American West.
Michael Welsh
University of North em Colorado
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Aaron Burr: Conspiracy to Treason. By Buckner F. Melton Jr. (New York:
John Wiley and Sons, 2001. vii + 278 pp. Halftones, notes, bibliography, index. $27.95 cloth, ISBN 0-471-39209-X.)
Buckner F. Melton Jr. had two objectives in writing Aaron Burr: Conspiracy to Treason. The first was to provide a readable account of the events
culminating in the most famous treason trial in U.S. history. The second
was to remind Americans that, "if we are to govern ourselves, we must remember the danger of a brilliant mind driven by frail human needs" (p.
236). Much of the story of Aaron Burr's intrigues in the trans-Appalachian
and trans-Mississippi West is familiar. In the decades immediately after the
American Revolution, the U.S. government had little control over or much
interest in the vast territory stretching westward from the Appalachian Mountains to the Mississippi River. Yet control of that river and the port facility at
New Orleans was of considerable strategic and economic importance to
everyone living west of the mountains. Those Americans were, therefore,
susceptible to domestic and foreign conspiracies that promised greater attention to their needs and protection from other countries.
Aaron Burr's activities in the West and his subsequent trials have continued to attract attention because of the fame of the men involved and because we still do not have a definitive understanding of Burr's intent. Few
prominent Americans of the Early National Period are absent. In addition
to such notables as Henry Clay, Alexander Hamilton, Andrew Jackson,
Thomas Jefferson, and John Marshall, dozens of less significant political
and legal figures were involved either in Burr's conspiracies or in the efforts
to bring him to justice. Burr may have intended to liberate Spanish territory
west of the Mississippi River, seize the Floridas, establish an indepe!1dent
nation west of the Appalachians, or even wrest control of the U.S. government from duly-elected officials. Whatever his ultimate objective, he devoted a considerable amount of time to consult a variety of famous and
infamous characters in preparation for some sort of action.
Although Aaron Burr: Conspiracy to Treason does not resolve the debate
over Burr's intentions or guilt, it does make a contribution. Melton is a
professor of law at the University of North Carolina at Chapel Hill and an
expert on constitutional law. Not unexpectedly, his sections on Burr's various trials are particularly helpful in understanding the historical antecedents and contemporary sense of the central legal issues. Other parts of the
text may concern historians: there is some conjecture unsubstantiated by
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evidence, and some may also object to Melton's casual style. In one section,
for example, Gen. William Eaton is described as "a one-man C.I.A." and
"the original Lawrence of Arabia ... with more than a touch of James Bond
thrown in" (p. 93). Melton, however, provides a readable, popular account
of the events, and the drama and pace of the story will engage most readers.
Richard C. Rohrs
Oklahoma State University

Book Notes
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By Joy L. Gritton. (Albuquerque: University of New Mexico Press, 2000. xv
+ 199 pp. Halftones, notes, bibliography, index. $45.00 cloth, ISBN 0-826318 78-9.)
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